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Basic Elements of Rules of Metrics in Arabic Prosody for
Nigerian Students

By
Dr S.A Shittu
Department of Arabic and Islamic Studies
University of Ibadan, Nigeria

Abstract

While prosody has been one of the linguistic subjects in various Arabic
schools, its study has been equally characterized by precarious situation
ranging from the methods by the teachers particularly in the local
madrasa. This half-baked knowledge has been the basis of the subject
up to the University level which constitutes a serious problem of
background to the subject. This paper wishes to correct the situation by
examining the problems and attempts to simplify the method that could
be adopted during the process of alteration and addition in Arabic
Prosody with simple and familiar illustration to West Africa Arabic
students with particular reference to Nigeria,

KKey- words
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Introduction

The word “prosody™ simply means: “the rhythmic aspect of language.
In literary criticism, the term chiefly denotes the metrical structure of
poetry-and the study of such structure'  Paul Procter defines prosody
as the science of the writing of poetry and the study of the laws that

govern the ways in which its regular patterns of sound and beats are
arranged.?
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Traditional prosody is that which dominated English poetry between the
16™ and 19" century, It was established in the poetry of Geoffrey
Chaucer (1340-1400) with less attention. It is based on lines measured
by syllable stress and is sometimes called accentual- syllabic verse.
Lach line of this'syllabic verse consists of basic units called “feet” with
cither two or three syllables in a foot. These syllables are either weak or
strong ones according to the way they are pronounced. The four
principal feet found in English poetry are the jambic.*

According to the view of the majority of the grammarians define *fudid
as: “The science of metre and the science of rhyme™, Arab philologists
frequently compare the science of 'Ariid to-a balance and define it as*:

Lz,,_vf.’.._- L‘_} Lb..L.u\.'!) dj'“ j.a..:':..“ db}( -C_:a...c s s./.‘_/..’._:. i ub,;-.“

.JM\J- QU\.:—J'.‘\ o
Meaning I
‘Arud is an invention by which the right.metre is learnt as opposed to
wrong one. It also affects incidents of elision or defects in poetry.
“Arabic Prosody”™ however, simply-refers to as “Arid in Arabic
language was invented by al-Khalil b. Ahmad. The name given to the
science led some scholars to different narrations on where the name
. originated. Some¢ accounts have it that Khalil was on pilgrimage to
Makkah during which he supplicated to Allah to inspire him to invent
some new branches of knowledge never known or worked upon by any
human, When he retwrned to Basrah |, he identified and codified the
rules of al-Ariid which he observed as one of the epithets of Makkah. *
Another opinion says Khalil was a native of ‘Ummin and he named the
seience ofter his home town which was calted *Ariid % 1t is also said that
al-Khaltl named it after an obstinate camel which is described as “Ariid .
Ancient poets were said to have developed the habit of watching the
rhythmie movement of a camel’s footsteps and composcd poetry in
imitation of the sound of the camel’s steps. 7 Lastly, the main support
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of a tent’. This last wggéstion appears to be most plausible in view of
the fact that many of the technical terms used in the science are taken
[rom different parts of a tent for instance Bayt, Misra’ and Watad. The
name is also referred to in Arabic prosody as the last foot of the (irst
hemistich, ‘Arud is thus a ﬁguru‘livc feminine in the use of language.

Basic Element of ‘Ariid (23, S50

Al-"Ariid being the rhythmic aspect of language. The terms thercin

chielly denote the mi arical structure of pbctr_v and involve the studv of
such structure. Many Arabic students at tertiary institution face problem
in comprehending these basic elements of “Arid. They either meet the
course in the University as their lirst attempt or second attempt but in an
awkward manner or method as they were taught in local Arabic
Schools. This eventually affects the interest of students in this precious
area. Beside, the genius who had been endowed with art of creativity,
you can hardly find an average Arabic student involve in Arabic poetry
~composition. The analysis of basic element of ‘Ariid in simplest manner
is as follows:

Every verse in the final analysis consists of quiesgent viz vowel less and
“movement”™ that is vocalized consonants through the union of which
there arises the constituent elements. of the foot, the ashab, (sing,
sabah)which literally denotes “rope™. This sabab is divided into two:

(i) (a) A= wwsababum khafif (light rope) which literally

connotes the combination of two consonants where the first

is’ vocalized and the second is vowel less for instance &

Vil

(stand up) ¥ (say) 3% (take).
(b) Mess e sababun thaqil (heavy rope) which literally

denotes combination of two vocalized consonants for
instance. ( 210) for you( 1) with you(feminine )
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(i1) stswial- Awtad is literally termed as pegs (singular form of it is

watad). 1t is also divided into two: (a)syeza wy Watddum majmi'
(united pegs) which technically denotes the combination of three
letters wherein the first two are  vocalized consonants that is
harakah while the third has sukiin. It is known as united peg for
instance isd ( he has) ;2 (he participated in a war (qai) (Yes)

( B) Gaas o Watadum Mafiug literallymeans (separated
pegs)technicallyis the combination of three consonants the sukus

separates the twovocalized consonants for instance:.\> (he arrived)

~u(house) and  J ( he said).

(1) gpiuall alalall al-Fasilatus- Sughrc‘: and &x3) sl Fasilatu-
kubra is the further combination of more than two and more
consonants.

(a)  When a word consists of four Arabic letters and the first three
letters are vocalized consonants (muharrakahy and the fourth is
quiescent ( sukiin), this is known as il aletal Fasilat Sughra
for instance: (4.=) (Camel).1,i<. ( they live in) and 1521~ (they
sat down ). e VS i

(b) Also: the combination of five Arabic letters and the first four
consonants are vocalized while the fifth consonant is quiescent (
sukiin),this is called @0 et Fasilat Kubra for instance
w213 (He killed them) , fies (He taught lhem).

In order 10 have a_full grasp the above analysis of each aspect

ol the above discussed elements, it has been compressed into a sentence
which as anacronym :

(& s Je i) Lam Ara ala jabalin samakatan
Meaning

[ did not see a fish on a mountain

4
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It 15 the combination of these Ashab, Awtad and Fawasil that become a
foot technically means ass (Taf'ilah) in Arabic Prosodic metres for

instance:guelss (Mufa ‘alatun), i (Mufd) is gsema wy Je (ala )is Jias co
i &5 (run) 1ssas cw . These names, like most of the metrical

terminologies have been borrowed from Bedouin Arab especially from
the tent.”

Prosodists elaim that there are about 10 primary fect that were formed
trom Asbab, Awtad and Fawasil, They are:
o ShsiaMustaf ilun Hetazs Mutafa 'ilun S3saia Maf dilatu
o) gizzaMustaf-ilun. These are regarded as primary feel
o SasFailun, Jleamafdtlun Geus Mufa alaimisy s Fa-

ilatun Hesla'iling (e Fa'ilatun These are all regarded as

secondary feet, '”
I must be noted that the three letters of elongation in Arabic Alif, wa’
and ya' are regarded as quiescent consonants in Arabic Prosody.
Alterations and Additions in Arabic Prosody:
I'he metrical structure of poetry involves the study of certain alterations
which constantly occur in every part of a verse, The analysis runs thus:
Ut Al-Zihafar literally means Elisions  and -abnilla  literally
denotds (Defect). : .
Al- Zihafat can be delined as such alterations which affect the ashib of
averse. For example: the vocalized kaf in & 3 (luka) could be turned
into quiescent consonant and  became & (lak ) or sin of Alai:insd
(mustaf“ilun) could be clided and become shastmutafilun. Since this
form is linguistically impossible. it will now be converted into metrical
equivalent such as ietae  mufa'ilun. The modern prosodic scanning
svstenvhas really, helped the learner in Arabic metre identilication.
assist a learner to choose appropriate taf ilah tor his own composition
and a guiding instrument to' pinpoint exact aiteration that alfects the

5
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verses of poem. Word such as (< )laka represents two vocalised

consonants, could be scanned as thus (v v) that is letter (v) represents
harakah (vocalized consonant) .Besides,word such as & (/i) could he
scanned as thus (-)represents one vecalised consonant and the second
letter with Swkiin, The scan of the above examples reveal the new
method of scanning against that of the old . system which seems
ceonfusing &8 (11 )and 3 (10 ) stroke like Arabic figure one represents
harakah while small zero stands for sukiin ' For instance ( 3iaii)

Mutaf*ilun (v = v =) ( Jetis ) Mafa'ilun (v - v -). '
Alterations in *Arad did not make the knowledge complex as assunied
by some learners, it only needs a careful identification either the
alterations is a single elision or complex., whether defect by increase or
by decrease. The following analysis in clear and simple form shall assist
a quick assimilation of the terms and its divisions: ., :
There are twelve types of metric  clisions with a technical term for
each, which a poet can utilise at will in individual fect. Eight of these
twelve comprise of single elision which is'known as (5,24 S50) & al-
Zihaf al-Mufrad while the remaining lour are (oS00 o zos3U Bt 3010 ) al-

Zihaful Muzdawij Aw Murakab *A complex elision”.
[t is worthy to note. that al-Zihafat (elisions) only affect (ashab) either
by changing the vocalised consonant into quicscent in the foot or
eliminate the quiegcent consonant (swkiin ) as can be seen in the
following:
L. Idmar: This is ¢hanging the second vocalised consonant in the
foot into quieseent as in (1a) of At (mutafa'ilum Yoecomes
slelath mutfailum.

Al=Khabnu: refers to . suppression ol the first quiescent
consonant of a foot as in (sin) of Liitizmustaf ilun becomes
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shastsmutaf ilun. 1t will thus be converted into Aletis Mufa ilun

for easier pronunciation. s

3. Al-Wags: is the suppression of the second vocalised consonants
as could be found in (ta) of jevizs Mutafa'ilun thus becomes
letss Mufa'ilun,

4. Al-Tayy: suppression of the fourth consonant that is quiescent as
could be found in (fa) of jiiii Mustaf"ilum thus becomes

ShazzaMusta ilum, It can now be converted into LzisMufta ‘ilun.

A

Al-"Asb is changing the fifth vocalised consonant into quiescent
as could be done in lam of Seis  Mufa‘alatun becomes Giz1zs
Mufa‘altun. 1t could be converted intozletis Mafa il

6. Al-Qabd. Suppression of the fifth quiescent of a foot as could be
done in Nan of Jisas  Fa'ilun becomes yaé Fa 'filu.

Al-"Aql: suppression of the fifth vocalised consénant of a Tool.
as in la of Fk\is  Mufa alatun becomes fﬁ.‘clﬁij‘ﬁ-fl{/(‘i ‘atun. It
could be converted into Sitis Mafa'ilun.

8. Al-Kaff: suppression of the seventh quiescent consonant of a
foot, as in nun of 5dLG [Fildn becomesidets  Flilatu: elss
mafa‘tlun also hccomc—:,‘,t_c\l.'a.: mafa'ilu

S et Gils 0 Complex (Elision) :
Once the single alteration and elision are perfectly mastered and

digested, it is the combination of these terms that make Zihafatul
Murakkab or Muzdawij The analysis goes thus:

I Landl-Khabl: for instance comprises of Khabnu and Tayyi in a
foot. ‘Jor instance; Sedzia Mustaf'ilun —~ becomeslsis
Muta ‘ilun, because quiescent consonant Sin of the second letter
has been elided and quiescent consonant Fa/f of the fourth letter
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has also been eliminated Aliita  becomeplsiss  thengiais

converted into s

Jis=h Al-Khazl: Comprises of the combinationnol  Idmar and
Tayyi in a foot. For instance; :ledit Mutafa 'ilun becomesliii

Mutfa ‘ilun vocalised-consonant fa has changed into quiescent
consonant while the elongation after the vocalised consonant

will be deleted. jletizz become iielisi’ then olaaiis converted into
JEah Al-Shakl: it is the combination ol Khabn and Kaff . For
instance: ;e Fatilatun  becomesisets  Fafilatn. The
clongation alif after (faf ) is now deleted while the seventh
quiescent consonant (nun) is also eliminated. &dels become

1

Shad finally become 2dld
wazill Al-Nags: 1t is a combination of both *Asb and al-Kaff. For

instance Gdevis  Mufaalatun becomes Eleiis Mufdalte. The

fifth vocalised consonant 7am has been changed into quiescent

consonant while the seventh quiescent consonant is finally
deleted jilztis become ! (fatiz then cletaa however converted
INto {elis

alav ol lllat literally means Defect™; i

Itis worthy to note that “illah) only affects the end of the last foot of a
particular hemistich. It arises llhrough addition of'bne or more letters;
Yillah  Ziyadah( ssy0 3i:) or omission “Hllah nags saadl &= on that
basis. Its two divisions shall be discussed as follow: :

A, salt ale Matuz- Ziyadah defect through addition are three;

1.

ded i Al-tarfil is an addition of sababun khafif on a foot that ends

with watadun -majii’, For instance: the last Niin of ;lei Fa'ilun

8
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B.

will be turned into alif 3ic\s then a sababun khafif will be added
to it that is:55 fun it will now become 3y fi'ilatun. When we

observe the change, we discover that fi'ilun is converted to

fa'ila at first instance, then added fun which become fa‘ilatun.

The end which was watadun Majmu' has accommodated  fn
which is the added sababun khafifun.

Qudsh Al-tadhyil: is an addition of a quiescent consonaht on a
foot that ends with watadim Majmu'. ;16 Fé'ilun becomes et
Fa'ilanand fLiiis Mustaf ilun turns to u»l.umz Mustaf ilan. 1t
should be observed that niin has been replaced with_alif which

indicates that both are quiescent consonant irrespective of their
places of articulation.

M|A1-T(rs-hi‘glzz is an addition of quil:scent consonant on a
foot that ends. with  Sababun khafifun for istancc.

Sl ilatun intoltseG Fa'ilatan. It takes the same process
except that the former occurs with a foot that ends with

watadun- majmii* while the latter affects a foot that ends with
sababun- khafif. X

sasdl de Matul- Nags literally denotes defect through Omission
There are ten kinds of defects thrbugh omission; they are
discussed with its technical term as thus;

Al-Hadhf: elision of Sabab Khafif (5f)from the last foot of a
hemistich . For instance:  sletia Mafid Tlun, becomes  etis
Mafa'i. Tt will be converted into 34 for easier pronunciation .
Al-Qatf: elision of Sabab Kl-:q/:‘j‘"i:1 cHzis and changing the last

vocalised consonant into quiescent .For instance: e

(%)

Mufa'alatiin becomes 2 Mufa'al. -5 “tun” will be firstly
o \
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dropped then consonant “/am™ which is in accusative case will
be changed into quiescent. This can be "converted intozi:
Fa‘alun. ‘

Al-Qasr: This is the elision of a quiescent consonant of a Sahah
Khafif thatis niin as could be found in gt and 352 hence
the changing of the vocalised consonant into quiescent .For
instance: ;M0 fa ‘ilatun into = fa'ilatu then the sound ta
in accusative mark will be changed into quiescent &t and
Syithus become g whereas lam with nominative case will be
changed into quiescent Jy

Al-Qat‘u : elision of a quiescent consonant of al-Watatlu-
Majmu* and changing the immediate vocalised consonant into
quiescent.. For instance  :leGz pliziandgleé  Mutafi ‘ilun,
Mustaf“ilun andFa‘ilun into A2 Mutafa‘ilu .32 Mustaf ‘ilu
and 726 Fa'ilu then become 462 Mutafa'il j2:2 Mustaf ‘il and
426 Fa'il will be converted into 3 Fa‘tlicun e Mafilun
and 3B Fa'lun

Al-Tashith: Elision of the first or second letter of watad majmii*,
For instance 3¢ Fa' ilun becomes 26 Falun or ;26 Fa'in which
will be converted into 1L57a ‘Tun.

Al-Hadhadhu: is an elision of a complete Watadun majmu® in
the last foot-of a hemistich, For instance:liis mustafilun

(16 o

becomes  Z&t mustaf. will be converted into 3l falun or 1

Sulupror = filun |
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10.

Al-Salmi: is the clision of watad mafrug completely from the last
foot of a hemistich. For instance:&ygis Mafilar becomes i

Mafu. will be converted into 31 Fatlun,

Al-Kasfu: is the elision of the last consonant in watad mafrig.
For instance: Sy¥gi: Maffalar into Y& maficla. will be

converted into :L:&% mafilun.

Al-Waqf: is c¢hanging of the last letter of watad mafiiig into
quiescent. | instance: =N Mafulate becomes Sy
Mafu lat

Al-Butr: is the <ombination of Hadhf and Qati that is: to
eliminate the sal:vh khafif from the last foot of a hemistich. For
instance ;4 Fu'ilun becomes &5 fa'ii again o remove a
quiescent consonant of the remainig letters of warad majmi®
becomes = fau and changing the second letter to quiescent 3 .

In another instance: st Failatun  is-elimination of sabab

khafif :; “tun’ become ysu [ ild whereby remove the quiescent
consonant to become b Fa'ila and finally change the last

consonant with harakat into- sukun (6 Fa®il which will be

converted into i

There are other types of defects that affect the last foot of a
hemistich. This includes ‘illa ghayr lazimah meaning: defects
that are not consistent either through addition or omission for
example Khazm and Kharm. This aspect will be given a

comprehensive study along with poetical license in a

forthecoming article which will expose students to rcal Arabic
poetical composition.

There are certain terms that need to be understood to avoid
confusion during the learning process of ‘Ariid. They are as follow:

11
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three feet and falls into halves called hemistich. For instance:

AL-ISHRAQ NSUK, Journal of Arabic & {slamic Studies Vol. 8. Aug. 2015

dama Je AT L G /) Jadd Gl § Sda 1)

e Wia G delss 55 Uelad f jle B (0 (s (6 (el
The underlined Arabic poem  are called hemistiches (masrd” ).
The last bold oot of the first hemistich being called ‘Arad and
that of the second bold foot is called Darb. The other feet
besides the ‘Ariid and Darb as a whole (not in bold) is called
Hashw (stulling). Hashw is regarded as less essential, because
competence of a poet lies on how he judiciously utilise the rules
in ‘Arud and Darb as we can observeé” in above quoted
example. The Sababun Khafif (i ) of the foot in each hemistich
was deleted and the vocalized consonant letter ( lam) as in 14
de was changed into quiescent (e 34 which in turn converted
into 3445 for easier pronunciation. It will eventually read thus:
Sledd G oeias 5 uetis M AJSG 4 et M News

A line of poem composed by a poet is called Mufrad or Yatimah, two

lines of poem comyprosed by a poet is called Nutfah. Three to six lines of

poem composed by a poet is called Qif'ah while lines of poem from
seven and above is regarded as Qasidah.

In conclusion, this paper has provided a lead way tp an easicr
understanding of the ‘basic elements of ‘Ariid which serves as a
lacilitator to the interest of Arabic students in this Arabic art of
versification and the science of structure of verses. In order to ensure
that this humble rendition and explanation in English are fruitful ,
answer (o the following questions serves as an evaluation which must
be provided with ecase ; What is 'Arud literally and contextually, who
invented -~ and name the ‘disciplinc . Explain these = prosodic
terminologies; al-Bayi(b) Nutfah ~ (c) Darb(d) ‘Arud ~ (¢) Watad

12
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() Asbab (g) Fawasil Discuss “illatul Nagqs and Ziyadah with good
illustration.Explain al-Zihafatul Muzdawijjah as.in Arabic Prosody and
discuss al-Zihafatul Mufrad with good example.
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